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Untitled No.12 from the Crumples series, acrylic on canvas, 180x145 c¢m, 2011 Untitled No.10from the Crumples series, acrylic on canvas, 128x92 cm, 2010
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Untitled No.8 from the Crumples series, acrylic on canvas, 110x90 cm, 2011 Untitled No.6 from the Crumples series, acrylic on canvas, 110x95 ¢cm, 2010
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Untitled No.13 from the Crumples series, acrylic on canvas, 167x135 cm, 2011 Untitled No.5 from the Crumples series, acrylic on canvas, 112x92 ¢cm, 2010
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Untitled No. T from the Crumples series, acrylic on canvas, 137x120 cm, 2010
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Untitled No.3 from the Crumples series, acrylic on canvas, 143x106 cm, 2010 Untitled No.2 from the Crumples series, acrylic on canvas, 120x100 cm, 2010
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Untitled No.11 from the Crumples series, acrylic on canvas, 110x80 cm, 2010 Untitled No.9 from the Crumples series, acrylic on canvas, 110x71 ¢cm, 2010




Maryam Majd / Spring 2012

Reality or Truth '

Fourteen seated figures eitherin c!use-ur, medium close-up, medium shot and long shot, stare into our left or right. Their gaze is not
direct because they are probably wistful, shy, uncomfortable, or even bored and seem to just want time to pass. Not knowing the
more rapidly time passes, the more crumpled or as Hamzeh puts it, wrinkled they become, both artistically and bodily. Artistically
because that is how it works for the artist as he crumples his figures in private after he finishes painting the live models. And bodily
as we all become naturalf?/ crumpled and metaphorically more complicated in the course of time, under social and individual pres-
sure, hence, appear far off our true selves. —— S v

But why Is it that regardless of their physical and emotional closeness and farness to the artist/viewer, Hamzeh’s crumpled figures
and portraits provoke a familiar feeling? Is it the anxiety and alienation of the figures that conceptually tickle our visual memory and
vaguely recuperate Bacon’s portraits or it is the artist’s palette that softly uncovers our pamterly memoir and rnu?lhly renders Latin
sensation with a little of Bottero and a little less of Rivera? Or maybe it is the portraits’ deformation caused by the breaking up of
recognized facial characteristics and their rearrangements, along with the oppositional tensions evoked by their distorted sectioning
that a cubistic feeling is raised and viewers are reminded of Picasso’s Portrait of Dnra Maar (1937), Weeping Woman (1937) and
Woman with a Beret (1938)! m

Unlike classical portraiture, Hamzeh's paintings are not supposed to represent the nonexistent mﬂdel Moreover, the artist has not
attempted to seek or employ a technl?ue through which he would portray an individual’s pulsation. Every individual he has selected
to paint comes from his close circle of friends, mostly being artists, art specialists or art admirers. Nevertheless, the paintings are not
named after them. This indicates the fact that every single work by itself and the whole series of works together were created to
capture the artist’s real dilemma — reality or truth — and not to record a face. The process of creation further reinforces this. Figures
were all painted in exaggerated forms and dimensions from live models in one sitting and later on, in artists privacy, crumpled so as
to be congregated in correct human proportions. In other words, the artist re-creates his exaggerated and deformed figures through
crumplm?‘ s0 that they find real proportions in broken lines and wrinkled textures. Even so, for those who are familiar with the
models, their personality comes across as the end result.

The theatrical nature of Hamzeh's mostly full frontal portraits is emphasized by the crumples against the comparatively flat back-
grounds. The figures all gaze at viewers ironically inviting them to listen to their humorous and amusing stories. It seems that each
intimately awaits her turn to perform a monologue revealing her personal tale Explaining why they are crumpled and wrinkled so
that the anticipation of us, the beauties and princes, too, is responded to after hearing the beast’s secret and the frog’s kissing experi-

ence so that together, we reach a happy ending. In the meantime, the wrinkles and deformed compositions create a distance ¥

between the painting and viewers preventing them from becoming emntmnally involved with the flgures and their narratives and

reminding them that they are supposed to hear and see Mohammad Hamzeh's version of the figures’stories and all of this has been .;

arranged to trigger one thought: reality or truth — just like how Brecht used to observe and Kafka used to write and the blues singers
still sing.
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